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2019 (for school)
circlont shrine

with guidance from
Prof. Markus Weisbeck & Adrian Palko

Circlont shrine was an interactive installation
inviting the viewer to partake in a meditative
ritual of reflection on the relationship be-
tween the digital and the analogue. Through
the use of a fictitious mythological narrative
and an interface based on video feedback
loops a realm intertwining these two worlds
was created for viewers to explore.












2021 (for school)
Republishing “The Drowned World” by J.G. Ballard

with guidance from Tomas Desmet,
Jurgen Maelfeyt & Dirk Deblauwe

Project at KASK with the aim to republish
and recontextualize J.G. Ballard’s novel “The
Drowned World” based on aspects essential
to the book’s character.

This resulted in an enhanced reading experi-
ence showcasing the evolving moods and at-
mospheres in the book through a code-system
embedded in the text that allowed controlling
lighting conditions through a website.
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2021 (for school)
KASK Graduation & Kunstenfestival 2021

in collaboration with Vincent Brod, Julie
Hurtecant, Nel Carlier & Hanne Lemmens
and with guidance from Jurgen Maelfeyt
& Artur Haegemann

Motion design, webdesign and implementation
work for the KASK Graduation & Kunsten-
festival 2021 visual identity.

Note: The last image is a still from a cinema
trailer that was created for this campaign and
is viewable here.
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2022 (with and for friends)
T.S.ALL. (The Situation As It Is)

in collaboration with De Cleene De Cleene
& with guidance from Valentijn Goethals

Design for “The Situation As It Is” — a book
documenting and contextualizing De Cleene
De Cleene’s long term intervention with the
same name at 019’s Dok Noord Building.



A photonovel in three movements
sequence / essay / montage

THE SITUATION
IS THE SITUATION
ASTT IS
THE SITUATION
IS THE SITUATION
ASIT IS
THE SITUATION
IS THE SITUATION
ASTITIS

Arnout De Cleene / Michiel De Cleene /Wim De Cleene

And then, as if out of nowhere, everything built
became HERITAGE. The regulation would be
confirmed in writing shortly, but on the telephone
the office clerk left no room for doubt. Every
brick, every beam and pipe, every tile, tap and
cavity had to be preserved. THE SITUATION AS IT
IS, WILL BE THE SITUATION AS IT IS.The admin-
istration chose a new approach: a radical shift from
an era of ambiguous - and at times obscure —
decisions, procedures and decrees to one of
HYPER-REGULATION. Startled, THE ARCHITECT
hung up. He looked at the list of construction
sites he planned on visiting that day, grabbed his
car keys and camera, and left. He wondered if,

later on, his wife and kids would still be in the
living room where he heard them playing now.

THE SITUATION AS IT IS is a story reconstructed
from an architect’s taupe ring binders, an archive
filled with negatives and scattered subjects. The
PHOTOGRAPHS tell a story of the current state
of things.* Within these binders, buildings are
perpetually unfinished. The dog keeps barking.
It's our third birthday, again.

Decades after they were exposed, these photo-
graphs appear to reveal the first traces of the
IMPASSE.

* Documenting the existing situation (de bestaande toestand) is a legally required aspect of a building’s planning application within the con-
text of architecture and urban development: photographs describe a building, a landscape, infrastructure... in order for it to be demolished,
adjusted, built. The existence of the image, the document that presents the situation as it is, implies and initiates change.

9 "789493™M

4

9

6

= s
e b
e




ofgma
a

&) [Tl
nsystructurall
REOjECY

T

g=
S
=)

woulld stagnate




the situation deteriorates they start falling, the buildings, ‘THIS ISN 'H-\Pp

they panic

as they start falling, the buildin “THIS ISN’'T HAPPENING’
they panic

the situation deters
Criorateg

BT RO P RO
“THIS ISN'T HAPPENING' he situation deteriorate as they start falli 4 i)
SI NING the situation deteriorates as they start falling, the buil ~
they panic
. =
When the rebar in reinforced concrete rusts, the expansive reaction ruptures the concre b ; §
deterioration. It is said that ‘the concrete rots’. The rot is difficult to counteract, le
o e p—— nooax #x soaz e

and must bear a contemporary stamp.The resmmuw‘
nd followed by an arct 4
0 study of the monument,
Where traditional techniques prove inadeq
z ation of a monument can be achievsdby 1
if an im se vertical fo a the e of any modern technique for conservation and con-
ground. The co C act s € ia ction, the acy of which has been shown by sci
The mic i

° [ 0 " S " ~an 1’
wroRn

building of a monument must be re pected, since unity

of style aim of a restoration. When a building :
nice Charter for the Conservation and  includes the rimposed work of different periods, th
ments and Sites of

nt embraces
ural work but also the urban is of great hi
und the evidence of a partic its state
Evaluati
3 v y be destroyed cannot
dest works of t solely on C n cl e of the work.

ance with tt

2NCe nd technique
dy and safeguarding of the
tural heritage

Article 3. The intention in conserving and restoring mon- ) i
uments is to safeguard them no less as works of art than other, the former factory must have slowly been changing,
as historical evidence albeit imp vably to the naked eye.

Article 4. It tial to th

ments that they be maintaine s CAMERA (5) A gy 3 - v

5.The con 0 2 a : t itect owned a tripod but hardly used it. The FOMZNS
off level, mostly to the left.

d and may be p
rvation of

the traditional setting =
femolition o on which would
relations of ma d color must be allov
A monument is i parable from the his
with d fri tting in which it
monument cannot
ument dem s it or where it is justified by national or s s e e 4 & " oM

rnational interest of paramount importance
Articl storation is a h
ve and reveal th
ument and i




2022 (for school)
PORT Magazin “the FUN issue”

in collaboration with Elise Felicitas Weiland,
Lea Ansorg, David Weber & Jonah Martensen
and with guidance from Marcel Saidov,

Adrian Palko & Jérg von Stuckrad

Concept, design, writing and editing for the
yearly publication showcasing student work
from Bauhaus-Universitdt Weimar. The theme
of this issue was “the FUN issue” centering
on topics around fun and playfulness in the
work and creation process and included an
editorial interview with Charlotte Rohde and
Marcel Saidov.
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2022 (for fun)
BBK (Bauhaus Biicher Klub)

in collaboration with all those who we so
kind to participate

Concept and founding of a “book-club” /
reading group / event initiative motivat-
ed by the dissatisfaction about the (in my
opinion) inadequate amount of texts and
textual references that were given to stu-
dents in most regular courses in the Visual
Communication program as well as a love
for all things printed.

Note: This should have become my Bachelor’s
project but | lacked the courage.
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2022—2023 (for money)
Website Jens Kothe (jenskothe.de)
in collaboration with Vincent Brod

Website for Artist Jens Kothe helping
him to build a transparent archive for his
immense body of work while at the
same time showcasing his iterative and
serial working process.



WORK  ARCHIVE  ABOUT PRESS INSTAGRAM  CONTACT  IMPRINT&LEGAL

cushion, fabric, wood construction,
transparent varnish, nails, staples, acryl,
pigments, velvet, stretch foil, silicone, pigment,
epoxy resin, nfc chip

JENS KOTHE

STANDBILD_DISPLAY |
2021
60/60/180CM

. concrete, steel, cushion, fabric, wood, varnish,
- silicone, pigment, foil print

- STRESSED MEMBRANES XX,
- ORNAMENTAL TRYOUTS
2022

~ 153/115/16CM

_ i s g . Polsterwatte, Konstruktionsholz,
Yy B \ : e e ' Tackernadeln, Textil, Acrylfarbe, Pigment, PU

aly +++ Solo show at Berthold Pott / Cologne +++ Art Diisseldorf, with Berthold Pott, Cologne +++ UPCOMING 2023 +++ Solo show at Cassina Projects / Milan, Italy +++ Solo shoy
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[ PPN
Cal 1. = |
| |

Solo show at Berthold Pott / Cologne +++ Art Dusseldorf, with Berthold Pott, Cologne +++ UPCOMING 2023 +++ Solo show at Cassina Projects / Milan, Italy +++ Solo show at Ber

JENS KOTHE

WORK

ARCHIVE

ABOUT  PRESS  INSTAGRAM  CONTACT  IMPRINT&LEGAL

YEAR

TITLE

DIMENSIONS

MATERIAL

2022

FLEISCHKAROUSSEL

210/165/180CM

Zementmortel, Stahl, Silikon, Industrierollen,
Bienenwachs, Pigmente, Textil, Polyurethan, Holz,
Acrylspachtel, Acryl UV Schutzlack

Cement mortar, steel, silicone, industrial rollers,
beeswax, pigments, textile, polyurethane, wood,
acrylic filler, acrylic UV protective varnish

2022

MAGICWAND

220/20/18CM

Kiefernholz, Silikon, Gummi, Magic Wand
Pine wood, silicone, rubber, Magic wand

2022

STRESSED MEMBRANES XX,
~TATTOOED*

70/66/16CM

Polsterwatte, Konstruktionsholz, Tackernadeln,
Textil, Acrylfarbe, Pigment, PU Schaum, Silikon, Folie
Tinte cushion, fabric, wood construction, transparent
varnish, nails, staples, acryl, pigments, velvet, pine
wood, ink

2022

INSERTIONIV.

195/138/24CM

Polsterwatte, Konstruktionsholz, Tackernadeln,
Lindenholz, Kreide, Textil Pannesamt, Acryllack, UV
Schutzlack

padding, construction wood, tacker needles, lime
wood, chalk Textile crushed velvet, acrylic paint, UV
protection paint

2022

STRESSED MEMBRANES, BLACK
OBLONG

177/152/21CM

Polsterwatte, Konstruktionsholz, Tackernadeln,
Textil, Acrylfarbe, Pigment, PU Schaum, Silikon, Folie
cushion, fabric, wood construction, transparent
varnish, nails, staples, acryl, pigments

2022

THEKE

147/110/70CM

Mehrschichtplatte, Stahl, Epoxydharz, Silikon,

Pigmente

+ Solo show at Cassina Projects / Milan, Italy +++ Solo show at Berthold Pott / Cologne +++ Art Diisseldorf, with Berthold Pott, Cologne +++ UPCOMING 2023 +++ Solo show at Ca

JENS KOTHE WORK

ARCHIVE

ABOUT  PRESS  INSTAGRAM  CONTACT  IMPRINT&LEGAL

E ic and Tactile Instructions: A Possibility / by Giovanna Manzotti

Model Organisms, Downs&Ross, New York

ArtViewer /

Materielle Kultur & Raum/ Heidi Helmhold /

drink liquid/ exhibition text by Uwe Schramm

DAILY LAZY/ drink liquid /*

Element System at Berthold Bott, Cologne 7

exhibition text The Shape of Things by Carina Bukuts
ARTMIRROR/ Squish /

gallerytalk.net, text by Julia Meyer-Brehm /

QI EEK tavt i Rarhara B Ao 2

Text by Chioe Stead
To Yield or not to Yield.

Onomatopoeic, to say the word *squish’ out loud is to replicate the soft, squelching noise it is used
10 describe. What these five letters can’t capture, however, is the pure pleasure that can come from
placing a squishable object between thumb and forefinger and 1, 2, 3...SQUISH.

It should come as a surprise to no one that this form of gratification finds its apex on the internet.
‘There are entire channels on YouTube dedicated to cutting open squishy toys and playing with their
insides. In one particularly satisfying video, user “Doctor Squish” heats up a scalpel with a Bunsen
‘bumer and then slices a smiley face bouncy ball clean in half—four million views and counting.
Slime, too, is a big industry online. Made from a mixture of glue, water, sugar, dye and some form
of activating agent, teen influencers can make thousands of dollars by pressing their perfectly
‘manicured fingers into the stuff. Elsewhere, in the decper recesses of the web, high- heeled shoes
squish insects, small animals and men’s testicles.

What's the trajectory of such an obsession? Do you start by running your fingers over the skin of an
overripe avocado and before you know it there’s another human’s head between your thighs? Does
it make me perverted, for instance, to want to dip my hand, fingers firs, into the creases of one of
Jens Kothe’s latex and silicon creations? To run my cheek across s surface; touch it with the tip of
my tongue to sce if it tastes like salt? According to feminist scholar Alexandra M. Kokoli’s reading
of Freud, the uncanny is that which “situates the unknown and partially unknowable in the dark
‘heart of the familiar.”” An ordinary bench, but wait a minute—What s that?—an abscess, a skin
graft, a partially buried body? We desire what scares us.

Tt takes a certain set of qualities to be squishy. Many things that are squishy are also viscous, with a
thick, sticky consistency that’s somewhere between solid and liquid. Gel, wet mud, partially melted
ice, heated resin, silicon, latex... understanding the allure of these materials is to have an idea of the
sensuous experience of touching them, of watching—or hearing —them be touched. Inspired by a
French tapestry, cach section of which s dedicated to a different sense, Christiane Blattmann’s wall
hangings and basket works celebrate that pleasure. Natural fibers like jute are pressed into wet
pigmented silicone, which, when dry, retains the flexibility and texture of skin. Scratched with
wood carving tools, veiny like the leaves of the hands and the fig leaves they depict, these static
‘motives remain, conversely, full of life.

In order for something to be squished it must yield—concede, surrender, bend—under pressure. But
just how much pressure varies: imagine putting a tomato in the palm of your hand and trying to
‘make a fist. How far can you go before its form is irreversibly altered? The abject, says Julia
Kristeva, is “on the edge of non-existence and hallucination, of a reality that, if I acknowledge it,
annihilates me.” Markedly different from its dictionary descriptions, which characterize the abject
as “completely without pride and dignity,” and “(of something bad) experienced or present to the
‘maximum degree,” Kristeva’s definition allows for some pleasure alongside the pain.

‘The works in Carlotta Bailly-Borg’s series ‘CHITCHAT" suggest just this possibility of becoming
undone. Her humanoid figures bend and stretch their forms to accommodate the bodies of their

Jsseldorf, with Berthold Pott, Cologne +++ UPCOMING 2023 +++ Solo show at Cassina Projects / Milan, Italy +++ Solo show at Berthold Pott / Cologne +++ Art Diisseldorf, with Ber

JENS KOTHE WORK

ARCHIVE

ABOUT  PRESS  INSTAGRAM  CONTACT  IMPRINT&LEGAL

YEAR TITLE DIMENSIONS

MATERIAL

2022 FLEISCHKAROUSSEL 210/165/180CM

Zementmortel, Stahl, Silikon, Industrierollen,
Bienenwachs, Pigmente, Textil, Polyurethan, Holz,
Acrylspachtel, Acryl UV Schutzlack

Cement mortar, steel, silicone, industrial rollers,
beeswax, pigments, textile, polyurethane, wood,
acrylic filler, acrylic UV protective varnish

2022 MAGICWAND 220/20/18CM Kiefernholz, Silikon, Gummi, Magic Wand
Pine wood silicone, rubber, Magic wand
2022 STRESSED MEMBRANES XX, 70/66/16CM Polsterwatte, Konstruktionsholz, Tackernadeln,
~TATTOOED“ Textil, Acrylfarbe, Pigment, PU Schaum, Silikon, Folie

N

ctbet Y

Tinte cushion, fabric, wood construction, transparent
varnish, nails, staples, acryl, pigments, velvet, pine
wood, ink

ssina Projects / Milan, Italy +++ Solo show at Berthold Pott / Cologne +++ Art Disseldorf, with Berthold Pott, Cologne +++ UPCOMING 2023 +++ Solo show at Cassina Projects / M



2022—2023 (for a degree)
Ornamental Dimensions

supervised by Prof. Markus Weisbeck &
Adrian Palko and with guidance from Mattis
Kuhn and Marcel Saidov

Research projects investigating the history

of ornamental practices, the reasons for their
contentious position in western art and design
discourse and their potentials in contempo-
rary design practice. Resulted in a theoretical
portion, a suite of open-source web-based
design tools, two experimental typefaces and
different material manifestations.
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2023 and hopefully ongoing (for fun)
Hallo GmbH (Transmedial Radio Experiences)
in collaboration with Lore Janssens

So far consisting of two radio shows that were
documented / archived and enriched with
additional material in real time during the airing
through a web-experience built on a rudimen-
tary content-management-system. The musical
and research themes for the shows were set
through the four-word title-poem.

Note: An archive of the two existing shows
can be found under radio.yesss.fun
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anmag.com/smart-
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& autumnhumming yesss.fun

Ansehen auf (3 YouTube

Beautyrest

& autumnhumming yesss.fun

\' Parlee Fafms Tyngsboro MA ABpIe® Rumpkinsa 5
wwwpar rlee(arm. o

“The Wisconsin Farm Center has more information
‘about services to help boginning farmers.

“Tofind this information on the intornot ook
‘undor the hoading Farming and Agriculturo at
‘Your local county Extension offce also has more
info for fresh market farmers.
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2023 (with and for friends)
HORIZONTE 16 “Alterwerden / Aging”

in collaboration with Vincent Brod

& the HORIZONTE Initiative and with
guidance from Marcel Saidov, Adrian Palko
& Jorg von Stuckrad

Concept and design for a magazine for
contemporary architectural discourse by

the HORIZONTE student initiative at Bau-
haus-University Weimar. Horizonte 16’s
defining characteristic is an uninterrupted
timeline along the edges of each page. The
magazine itself becomes a time horizon,
where content is synchronized with the time-
line and follows the steady passing of time.
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2024 and ongoing (for fun)
HQI (High Quality Information)
in collaboration with Lore Janssens

A multi- and trans-disciplinary temporary
design office that will occupy Het Paviljoen in
Spring 2024 and will investigate the interplay
and relations between the sonic and the visual
in site specific interventions, printed matter,
sonic works and other experiences while
employing previously unheard of amounts of
(unpaid) intern labor.

Notes:

If you are reading this and want to participate
do feel free to visit
internship.highqualityinformation.org and apply.

The pink booklet was designed in full by Lore
Janssens based on material that we collabo-
ratively created.
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Lore janssens 12/01/2024
Re: Communication - Photograp...

De
To: Justine McKenna &1 more o1

Hey,

Finally, the photographs for Haron & me: https://we.tt-
©Ry8p0gVY8

We have decided that we would like to use ‘High
Quality Information’ as a name for our collective
practice (in combination with our own names, in case
specification is needed).

Best regards,
HQl (Lore)

See More from Justine McKenna
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/ THE BOARD ONLY CONTAINS LISA'S (Verhaeghe, Martens, the

person Haron is dating, ...)
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Sahjan Kooner

Tasks: Strategies
& HR consultancy

Lisa Verhaeghe

Tasks: Chairwoman
of the board

(so she has full
executive oversight
over us)

Lore Janssens

Haron Barashed

A - B ' @y 8+ @ 0

® ® @ jumping fences ideas

2 Jovory 2024 t 1546 — Shared
jumping fences ideas

project description blurb:

eie

ideas:
build a drywallin the gate and put an office door in (every good office hos a door
smoke machine il the pavioen
projections  spooky sounds
emoji pancakes
poster campaign looking for an assistont
task:
talking to us
what else:

business site meet the team
photos of peaple

interns interns pyramid scheme
mini tv fore low res video

you will foce section (tight scrutiny)

research language used injob offers

we provide:

letter of recommendation

good references

anintemship certificate (english or flemish or german)

we can bootieg one from an institution os well(smak  het stom) kask itself kunsthal |

we need:
O aletter head
name tags.
) signage
ticket machine for the ultra ropid design office
ajingle for the radio show
ablack board (to post offers)

Collect drawing siabionties
Make some ourselves
Code the Scan to SVG workfiow yg been wanting to do for ages.

> 4

Jan Vandeplancke Aron Munk Résing
Intern Intern
(not confirmed yet) (not confirmed yet)

Valenll n Goethals

Miguel Lallana Perez
Remote intern /
international intern

in residence

(not confirmed yet)

Tasks: help with setting
up the radio, graphic
design, give us his name
to drop in order to be
taken seriously in the
local cultural scene, be a
parental figure to us both




Antes de sepal
atras na micro|

A\
(o)

=
o

%)
£
L

do tytu mikro

PD Przed

microperforacién

CED Antes de separar doblar hacia atras por
la

Lo

yoejep op jueay (4D

high quallty |nfonn‘m

Lisa Verhaeghe (COB)
+32 479 61 84 10
lisa.v@highqualityinformation.org

office@highqualityinformation.org ‘
high quality |Mﬂon

Lisa Verhaeghe (COB)
+32479618410
lisa.v@highqualityinformation.org
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Haron Barashed (CEO)
+49 176 577 023 19
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HQlis a...

...multi- and transdisciplinary publishing house / idea space / design studio / radio statio / recording
company that will occupy Het Paviljoen from April 8th, until Sunday, May 12th and use it as an
office / head quarters / research station. We wil be creating a variety of outputs ranging form audio
works to radio shows to events to webexperiences to all kinds of printed matter. For this we are
looking for Interns ot help us in the office and bring in their own ideas and expertises.

Requirements

« atleast one (1) Masters Degree (MFA, M. Sc. or MA) [Negotiable]

« Motivation to go above and beyond
= Your own tools
« Afriend who also wants to intern

What we offer

« Fun Environment
. ies to Grow as A

« Free Seating
« Occasional Team Building Sessions (to be specified)

« We will write you an official internship certificate for use on your CV!
! If you are interested feel free to apply using the form on the

righthand site or write us an Email!

and as a person
« Networking events with the who is who of the Belgian Art and Design™ Scene

WERE LOOKING FOR INTERNS!

, . lorthe upooming project al Het Pavijoen.
We are exciled about the opportunly for you: £ work ai day

Please join the studio
Please work all day

Please

.f@g&i‘

Met vriendelijke groeten, are eages

HGH QUALITY INFORMATION

Info; highqualityinformation.org % contact: internship@highqualityinformetion.org

W Rk

@ internship.highqualityinformation.org

() HQI INTERNSHIP

Al rights resarved 2024 © High Qualty Information






